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“CALLTODUTY": at Dayton Art

Dayton Art Institute’s ‘Tears of Stone’ exhibit focuses on WWI
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Tears continued on E2
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LEFT:“Cheveaux-de-Frise, Butte de Vauquols, France,' 2003, RIGHT: “Municipal War
Memoerial, Ypres, Belglum," 2001. JANE ALDEN STEVENS

Tears

continued from E1

many for 1917. And there
were very few on the final
side, 1918.

Why would that be, Ste-
vens asked herself, Then
she realized that by 1918
all of the men in the vil-
lage were already gone
and had died in the war.
There were no more men
to send.

“It got me thinking that
if this is such a tiny village,
what must the impact
have been in France and
in the Western front coun-
tries?” she wondered. “1
was already aware that
World War I had high ca-
sualty rates, but I won-
dered if anybody still re-
membered these people
and thinks about them?
Does anyone still care
about this war and these
people who lived so long
ago? l wanted to find out.

Stevens’ curiosity led
her to travel abroad a
number of times over a
period of two years. She
shot 200 rolls of film for
the project. You'll see the
results at the Dayton Art
Institute’s current exhib-
it, “Tears of Stone: World
War | Remembered,” on
display at the museum un-
til Oct. 4.

“People still care,” con-

cluded Stevens. “The
memory of World War I is
very strong.”

More about Stevens

Stevens, who has al-
ways been interested in
history and psychology,
is the daughter of a pho-
tographer and said she
has always enjoyed work-
ing on projects that exam-
ine “who we are as peo-
ple, how we interact with
each other and the world
around us.”

She lived in Germany
for a number of vears af-
ter college, teaching Eng-
lish as a second language
and working as a tour
guide. “At the same time,
I'was pursuing photogra-
phy on my own,” she said.
“It developed into such an
obsession that eventually
I returned to the States to
attend graduate school in
photography at the Roch-
ester Institute of Technol-
ogy, in Rochester, New
York.”

When she was offered
a position in the Fine Arts
Department at the Uni-
versity of Cincinnati, she
began teaching cours-
es in photography, film
and professional business
practices for fine artists.

“Photography is a lan-
guage that allows me to
communicate with others
inways not available to

Photographer Jane Alden
Stevens

me by any other means,”
Steven said. “l am able

to translate my thoughts,
feelings, and opinions in-
to photographs that ex-
press things to the viewer
that I simply can’t say in
any other way.”

On display

“Tears of Stone “ is
made up of touching pho-
tographs of battlefields,
cemeteries, memorials
and mementos. The im-
ages were taken in Eng-
land, France, Belgium
and Germany with a lens-
based camera with pan-
oramic view. All were shot
with film, then scanned
and printed digitally. Ste-
vens said she also used a
pin hole panoramic cam-
era so that she could get
extremely close to the ob-

jects she was photograph-
ing.

“Monuments are an in-
dicator of history and
our past,” Steven said. “
They honor individuals or
events, or groups of peo-
ple, and that tells us some-
thing about ourselves.”

She found cemeter-
ies everywhere, includ-
ing in the middle of fields.
In one picture, you'll see
laundry flapping in the
wind between two hous-
es — a cemetery between
them. You'll see the ev-
idence of war that re-
mains — trenches, a shell
hole. One of the most trag-
ic photographs is a close
shot of an epitaph at the
Brookwood Military Cem-
etery in England. It reads:
“SADLY DISFIGURED,
TWAS FOR THE BEST,
DAD.”

People often ask Ste-
vens why she chose to fo-
cus on World War I rather
than World War II.

“My answer is that [ see
the event of World War I
as a paradigm shift in the
history of Western civ-
ilization,” she said. “It
changed everything -
the way the governments
were led, the way coun-
tries did business with
each other, it changed so-
cieties completely. Noth-
ing was the same after
the First World War and

it sewed seeds for the
second Without the first
world war, the second
wouldn't have happened
the way it did. It defined
way 20th century was go-
ingtogo.”

Stevens said almost
without exception, visi-
tors of all ages have been
moved by the exhibit -
whether they are school-
children, veterans or old-
er people. Many have
commented that seeing
the show makes them re-
flect on the nature and
consequences of warfare
and what it does to the
people left behind.

Visitor feedback
Stevens said she was
stunned when she discov-
ered guest books in many

of the cemeteries.
“People share their
thoughts and can make
comments, and they are
incredibly moving,” she

said. “So many of the peo-

ple who signed the books
were people who didn't
know a lot about the war.
They had just seen a cem-
etery and decided to stop.
Then they began to real-
ize something about this
event called the Great
War.”

Based on what she
was reading in the guest
books, Stevens realized
the visits to memorials

were thought-provok-

ing experiences and that
many traveled long dis-
tances to honor family
member they knew fell in
the war.

“One visitor had come
all the way from Austra-
lia to visit the grave of a
great-great-great uncle,”
she said, “That told me
that although these peo-
ple had died a long time
ago, the memory does lin-
ger — and that they realize
these people lived, had re-
lationships and families.”

The guest books gave
Stevens the idea for an-
other meaningful element
for her exhibit. She pho-
tographed the guest book
pages, enlarged them on-
to card stock, and encour-
ages visitors to share their
own thoughts. You're then
asked to place your card
on the ledge under a pho-
tograph that you find par-
ticularly moving.

“My hope is that those
who see this exhibit will
have learned something
about memory being far
more enduring than we'd
like to believe,” she adds.
“This show has become
a memorial in and of it-
self.”

Contact this reporter at 937-
225-2440 oremail Meredith.
Moss@coxinc.com.



